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NEW YORK ART NOTES 




DAMON AND MUSIDORA 

Engraved by C. Knight after A. Kauffmann 



-Courtesy The Anderson Galleries, New York 



It is not in the casual meeting that the full in- 
fluence of a masterly painting is exerted on 
the beholder. That which was made with 
months or years of thought and labor cannot 
accomplish its part in a few minutes' view. 
It cannot exert its spell upon the visitor in the 
routine frame of mine of a gallery visitor. 
Like a mountain which must be viewed in all 
seasons and weathers, a picture must be seen 
by its observer in a great variety of states of 
mind for its full significance to be absorbed. 
The art of having pictures about, of looking 
at them, or rather letting them look at us, in 
all our moods, is almost a lost art. The kind 
of picture worth a place on home walls will 
soon be a lost kind. The splendid Ranger gift 
will perhaps do something to stimulate paint- 
ings and the love of it, but will not somebody 
soon start a circulating library of paintings or 
some other movement to bring pictures into 
the home and let them fulfill their highest and 



most perfect function in the domestic, their 
natural, atmosphere? 

The Anderson Galleries 

THIS division of the Frederic R. Halsey 
Print Collection includes the Engrav- 
ings in Stipple by the most famous Eng- 
lish artists of the Eighteenth Century, and 
were selected by Mr. Halsey during the past 
thirty years. Many of the prints are exceed- 
ingly rare and are seldom offered to collectors, 
either in this country or Europe, and those in 
colors are especially desirable. 

Bartolozzi is represented by one hundred 
and forty-one lots in the catalog, and among 
the very desirable prints are the Twelve 
Months, which were engraved by him. Thomas 
Cheesman's Lady Hamilton and John Conde's 
Mrs. Fitzgerald are of the highest interest. 
Downman's M i s s Boyd, Lady Georgiana 
Buckley, Georgiana, Duchess of Devonshire, 
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MERRY WIVES OF WINDSOR — Courtesy The Anderson Galleries, Neiv York 
Engraved by J. P. Simon after Revd. W. Peters 



Miss Farren, Lady Elizabeth Foster, and Mrs. 
Siddons, engraved by Bartolozzi, Colly er, 
Watson, Tomkins, and others, rank with the 
very best. 

Gaugain's engravings of An Airing in Hyde 
Park, The Show Man, and The Young Ped- 
lar are famous, as are also As You Like It, 
Much Ado About Nothing, The Shepherdess, 
and Hebe, engraved bv Simon and Eginton 



after Hamilton's celebrated paintings. George 
Morland, a favorite with the best engravers, 
is represented in this collection by many fine 
prints, notably the Dancing Dogs and the 
Guinea Pigs by Gaugain, Rustic Employment 
and Rural Amusement by Smith, and Shep- 
herds Reposing, The Visit Returned, and The 
Weary Sportsman by Bond. 

The Gay Shepherd's Week, six charming 



7 6 



NEW YORK ART NOTES 




MUCH ADO ABOUT NOTHING — Courtesy The Anderson Galleries, New York 

Engraved by J. P. Simon after Revd. W. Peters 



engravings by Peirson after his own designs, 
the Ballard Singer, and A Plot are extremely 
rare and would adorn the finest collection. 
Among the engravings by Nutter are Cupid 
Sleeping and Princess Mary. The Credulous 
Lady and Astrologer by Simon after Smith, 
the Promenade by Soiron after Dayes, the 
Una by Watson after Reynolds, and Sensi- 



bility by Earlom are very fine. Among the 
many engravings by John Raphael Smith none 
has a higher reputation than the Tobacco Box 
after Walton. Almeida and Hesitation by 
Ward after his own designs and Private 
Amusement and Temptation, engraved by him 
after Ramber, are justly celebrated. 

Angelica Kauffmann, distinguished among 
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the women painters of England, furnished 
many charming subjects for the engravers, 
and nearly eighty prints in this collection were 
inspired by her. Lady Rushout and Her 
Daughter engraved by Burke and the Duchess 
of Devonshire engraved by Dickinson are very 
fine, as are The Fair Alsacien, Louisa Ham- 
mond, and The Judgment of Paris, which were 
engraved by Bartolozzi. 

The Affectionate Daughter and Filial Piety, 
engraved by Eginton from paintings by Fran- 
cis Wheatley, are almost as famous as that 
other pair by the same engraver, Setting Out 
to the Fair and The Fairings, which will al- 
ways remain in the first rank. The thirteen 
plates of the Cries of London, engraved after 
Wheatley by Schiavonetti, Cardon, Vendra- 
mini, and Gaugain, are of very great interest, 
and some of the prints in this series are in 
magnificent condition. 

At a sale of old and modern pictures be- 
longing to different people and estates at these 
galleries, over two hundred pictures were sold 
in two evenings. Of course the prices were 
very reasonable as will be noted by the fol- 
lowing: 

A portrait of "Comtesse de Maleziens," by 
Robert Tournieres, No. 176 in the catalogue, 
showing a very charming young woman in a 
decollete gown, with a feather standing high 
from her hair, and holding a rose in one out- 
stretched hand, brought the highest price of 
the evening, going to John Fenning for $475. 
A little Dutch girl, "Portrait of Elizabeth 
Spiegel," by D. D. Santvoort, No. 152, a three- 
quarter length figure, the child holding a flute, 
brought the second highest price, going to J. 
F. Drake for $430. 

Other pictures bringing some of the higher 
prices were a Blakelock, a signed canvas, 15 
by 15 inches, by the artist whose work is now 
so much under discussion, "A Rose," No. 123, 
which went to J F. Drake for $130. "Arabs 
on the March," a French picture, by Georges 
Washington, No. 150, went to H. Schultheis 
for $210. "Venice," a water color, by Thomas 
Moran, No. 151, went to H. D. G. Rohlfs for 
$185. "Mademoiselle de Marsollier," by Nat- 
tier, No. 155, went to C. H. Smith for $320, 



and No. 153, the "Portrait of Don Miguel de 
Burguete," by Juan Bautista del Mazo, went 
to Eugen Boross for $180. "Late Summer," 
by Bruce Crane, No. 161, was purchased by 
J. O. McDermott for $175. 

"A Portrait of Joshua Reynolds," by him- 
self, half-length figure in dark red cloak, white 
stock, and three-cornered hat, No. 167, went 
to Thomas E. Finger for $285. This portrait 
was in the possession of Benjamin Haydon, 
the historical painter, and after his death was 
brought to this country by one of his pupils. 

"March Weather," by Twachtman, No. 172, 
went to F. G. Oppenheim for $210; C. H. 
Smith paid $250 for No. 181, "Countess of 
Oxford," by the Rev. William Peters ; "In the 
Woods," by William Keith, No. 188, went to 
Weitmeyer Brothers for $310, and "Salome," 
by Rubins, No. 191, sold on order for $225. 

WANTED— An artist either for oils or water 
colors. Able to paint a landscape for commercial 
purposes. Apply after 2 p. m., 813 S. Marshfield 
Ave., 2nd floor. Bring specimens of work. 




THE SLEEPING BEAUTY — A dwarf with seven 
league boots brings the news of the accident to the 
Fairy Hippolyta 
By Edmund Dulac 

— Courtesy Scott d Fowles, New York 



